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Abstract :

In Chandomanjarikara Gangadasa’s description of vrtta and jati metres, he has indicated
the yati (pause point of the tongue) within the vrtta metre not only through numbers such
as tri (three), chatur (four), etc., but also by using words like vana, gaja, and others.
Although these words have their own dictionary meanings, in this context they also convey
specific numerical values.

For example, in the verse — mattau gau cec chalini veda-lokaih — which describes the
characteristics of the salini metre, the yati occurs at the fourth and seventh syllables. Here,
the word veda indicates the number four, and loka indicates the number seven, because
there are four Vedas (Rk, Yajus, Saman, and Atharvan) and seven lokas (worlds such as bh,
bhuva, sva, etc.).
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1. Introduction

Hindu ritual traditions are among the most diverse and dynamic in the world, shaped not only
by scriptural authority but also by the living heritage of local wisdom embedded within
indigenous communities. Across different cultural landscapes—from the Indian subcontinent
to the island of Bali—ritual forms are not merely inherited from canonical texts such as the
Vedas, Smrti, or Puranas, but continually reinterpreted through the interplay of cosmology,
ecology, and localized knowledge systems. These layers of meaning shape how offerings are
prepared, how ceremonial sequences unfold, who assumes ritual responsibilities, and how
sacred spaces are constructed and inhabited.

In the expression chandah padau tu vedasya?, metre (chandas) is metaphorically described
as the feet of the Veda, when the Veda is imagined in anthropomorphic form as a divine being.

Among the major treatises on Sanskrit metrics, Pingala’s Chandahsitra (2nd—3rd century
BCE), Kedarabhatta’s Vrttaratnakara (11th century CE), and Hemacandra’s Chando’nusasana
(12th century CE) hold significant positions. Within this tradition, Gangadasa’s Chandomaiijari
(15th century CE) became particularly popular. Gangadasa divides metre into two principal
categories — vrtta and jati — as stated: tac ca vrttam jatir iti dvidha? (“Metre is of two kinds
— vrtta and jati”).
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The vrtta chandas is that in which the metrical structure is determined by the count of
syllables (aksaras) — vrttam aksara-samkhyatam?. A syllable (aksara) may be a pure vowel, a
vowel with a consonant, or a vowel with an anusvara — savyafjanah sanusvarah suddho vapi
svaro’ksaram?.

The jati chandas, on the other hand, is determined by the count of matras (metrical instants)
— jatir matra-krta bhavet®. Examples include metres such as arya, vipula, and capala etc.

The vrtta metres are further classified into three types — samavrtta, ardhasamavrtta, and
visamavrtta — as defined: samam arddha-samam vrttam visamam ceti tat tridha®.

e In samavrtta chandas, each of the four padas (quarters) contains an equal number of
syllables, arranged in identical patterns of laghu and guru syllables — samam sama-catus-
padam bhavaty ardha-samam punah’. Examples include indravajra, upajati, and
vasantatilaka etc.

¢ In ardhasamavrtta chandas, the first and third padas have an equal number of syllables, as
do the second and fourth — adih trtiyavad yasya padas caturtho dvitiyavat®. Examples:
upacitra, sundari, kaumud etc.

e When each of the four padas contains a different number of syllables, the metre is termed
visamavrtta — bhinna-cihna-catus-padam visamam parikirtitam®. Examples: saurabhaka,
sudgat], etc.

The structure of Sanskrit metres is based on combinations of laghu (short) and guru (long)
syllables, which form ganas (metrical groups). There are ten ganas in Sanskrit prosody. The la
and ga ganas each consist of one syllable, whereas the others — ma, na, ra, sa, etc. — consist
of three syllables each (mas tri-gurus tri-laghus ca nakéarah...’°). The determination of ganas
follows a fixed rule.

A short syllable (hrasva) is laghu — hrasvam laghu?!. A syllable becomes guru if it is long
(dirgha), or followed by an anusvara, visarga, or a conjunct consonant, or if it occurs at the
end of a pada when required — sanusvaras ca dirghas ca®?.

During recitation of Sanskrit verse, it is not always possible to complete an entire pada in a
single breath. Hence, either for articulatory ease or for aesthetic sweetness (Sruti-madhurya),
a pause becomes necessary. The point at which the tongue rests is called yati — yatir jihvesta-
visrama-sthanam?3.
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However, the yati cannot be placed arbitrarily at any position within a verse. Its application
follows definite metrical rules. A misplaced yati distorts the rhythm and leads to errors in
recitation, which are strictly undesirable. Every Sanskrit verse follows a specific metrical
pattern, and it must be sung or recited in accordance with that pattern. Any deviation in the
placement of yati either breaks or alters the metre. For instance, in the salini metre, each
pada contains eleven syllables, and the yati occurs after the fourth and the seventh syllables.
If these positions are altered, the metre becomes incorrect. Similarly, both srak chandas and
manigunanikara chandas contain fifteen syllables and follow the same gana sequence (na na
na na sa). Yet, in srak chandas, the yati occurs after the sixth and ninth syllables, whereas in
manigunanikara chandas it occurs after the eighth and seventh syllables respectively. Thus,
the distinction between these two metres lies solely in the position of the yati. Therefore, the
position of yati in a metre is invariable and fundamental to its identity.

Although there are certain established rules determining the number of yatis (pauses) in a
particular metre, it is not universally true that a larger number of syllables necessarily entails
the presence of yati. The existence of yati within a metre depends primarily on the inherent
characteristics of that metre. It is observed that even metres with comparatively fewer
syllables may possess distinct yatis — for example, in the $alint metre, each pada consists of
eleven syllables, yet there are two yatis: the first occurring after the fourth syllable and the
second after the seventh. Conversely, in the asokamarijari metre, which comprises as many
as thirty-three syllables, no yati is prescribed at all.

Gangadasa, while discussing yati (pause) in metrical composition, employed several distinct
methods of indication.

o First, he often specified the position of the yati directly through numerical expressions,
using words that explicitly denote numbers. This method is straightforward and easily
comprehensible to all.

o Secondly, he adopted another, subtler approach in which no numerical words were used,
yet the yati positions were clearly implied. For instance, in describing the mandakranta
metre, he writes mandakrantambudhi-rasa-nagair mo bhanau tau ga-yugmam?,

In this rule (laksana), Gangadasa does not employ explicit number words to indicate the yati,
but there are, in fact, three yatis within the metre. He uses the words ambudhi, rasa, and
naga to denote the pause positions. Here, ambudhi (“ocean”) signifies the number four, rasa
(“essence”) denotes six, and naga (“mountain”) stands for seven. Hence, the yati in this metre
occurs respectively after the fourth, sixth, and seventh syllables.

Words such as ambudhi, rasa, and naga are known as bhita-samkhya or sabda-samkhys, i.e.,
symbolic words used to represent numbers. The use of bhita-samkhya is an ancient Indian
tradition and can be traced across various disciplines — astronomy (jyotihsastra),
mathematics (ganita), manuscriptology (puthi-vidya), epigraphy (silalekha), the reckoning of
time in Vedic rituals, and even in vastusastra (architecture).

Since antiquity, each bhuta-samkhya word has been associated with a specific numerical
value, justified by symbolic or cultural reasoning. For example, though the word haya literally
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means “horse,” in numerical symbolism it represents the number seven. Likewise, naga,
which literally means “mountain,” also denotes seven in the context of numerical expression.

These bhita-samkhyas or sabda-samkhyas were so well known and widely accepted that
Gangadasa and his commentators did not feel the need to explain their numerical significance
in detail.

The principal aim of the present research paper is to explore the symbolic and logical
foundations behind these bhita-samkhya or sabda-samkhya expressions and to analyze the
method of indicating yati as found in Chandomaiijari.

Exclusive Use of bhiita-samkhyd in samavrtta Metres

In Chandomaiijari, the application of bhita-samkhya (numerical symbolism) or sabda-
samkhya (word-numeral system) for indicating yati (pause) is observed only in the samavrtta
type of metres. In the cases of ardhasamavrtta and visamavrtta metres, there is no mention
of yati whatsoever.

Although the concept of yati does occur within the jati metres, no bhita-samkhya or sabda-
samkhya is used there to indicate it. Instead, Gangadasa merely specifies after which gana
the yati should occur.

For example, in the description of the arya metre, it is stated:

sasthe dvitiya-lat parake nale mukha-lac ca sayati-pada-niyamah /
carame’rdhe paficamake tasmad iha bhavati sastho lah

/15

That is, in the arya metre, the yati occurs after the second laghu syllable in the sixth gana
and again before the first laghu syllable in the seventh gana, and so on.

Thus, while bhiata-samkhya expressions are a distinctive feature of yati indication in
samavrtta metres, other metrical categories either omit yati entirely or indicate it purely
through gana-based positional rules, without recourse to symbolic numerals.

The Twelve Positions of yati and Corresponding bhiita-samkhya

In Chandomaiijari, twelve positions of yati are observed, ranging from the third syllable to
the fourteenth syllable in a line. While Gangadasa frequently employs bhita-samkhya
(numerical symbolism) to indicate the yati, he does not do so for all numbers. For example,
for the numbers three and thirteen, he uses the words tri and trayodasa respectively, but no
bhita-samkhya is applied in these cases. Conversely, for the numbers four through twelve,
and for fourteen, bhiita-samkhya usage is clearly evident.

Particularly significant is the application of symbolic numbers to indicate positions four
through ten and twelve, where Gangadasa uses words like catur, pafican, sas, saptan, astan,
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nava, dasa, and dvadasa. This practice demonstrates the influence of Kedarabhatta’s
Vrttaratnakara, whose treatise also prescribes yati positions using numerical words. Indeed,
in all metres where Kedarabhatta applies numbers for yati indication, Gangadasa follows him
closely — with the sole exception of the harini metre. For all other metres, Gangadasa
specifies yati positions using the corresponding bhita-samkhyad numbers.

A table summarizing the use of bhita-samkhyda for each number in Chandomaiijari can be
constructed as follows:

This table illustrates the systematic use of bhita-sankhya in indicating yati positions in
samavrtta metres.

Number Word

4 artha, adhvan, ambudhi, abdhi, sagara, yuga, varna, veda, sruti, catur
5 isu, karana, bhuta, vana, sara, pafican

6 rtu, guhavaktra, rasa, sas
7

8

9

anga or anganta, asva, turaga, naga, muni, loka, svara, haya, saptan
karin, gaja, phanin, bhijaga, bhogin, vasu, astan
graha, randhra, nava

10 asa, dik, dasa

11 1$a, rudra, Siva

12 ina, dinesa, masa, slrya, dvadasa
14 bhuvana

In Gangadasa’s Chandomaidijari, while indicating yati (pauses) in the harinipluta and
haranarttana metres, he employs the word karin, and in the metre samudratata, he uses
the word gaja. Both of these words signify the number eight (8).

These eight gajas (elephants) are paired, each pair symbolically representing the eight
cardinal and intercardinal directions. The pairs are as follows:

airavata and abhramu — East

kapila / kapilo / kapilaya — Southeast
vamana and pingala — South

kumuda and anupama — Southwest
afijana and tamarakarni — West
puspadanta and Subhradanti — Northwest
sarvabhauma and angana — North
supratika and aijanavati — Northeast

©® N Uk WNE

This tradition of the “eight directional elephants” (asta-dig-gaja) is also found in Telugu
literature. In the 16th century, during the reign of Vijayanagara King Krishnadevaraya, eight
poets were recognized as the royal assembly poets (asta-dig-gaja). These poets and their
notable works are:

1. Allasani Peddana — Known as the Andhra Kavita Pitamaha (Grandfather of Telugu

Poetry). Works: Harikathasaram and Manucaritra among others
2. Dhurjati — Works: Srikalahastisvaramahatmyam, Srikalahastisvarasatakamu
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3. Nandi Thimmana or Mukku Thimmana — Works: Parijatapaharanamu,
Bharatakathamaidijari, Vanivilasamu

4. Madayyagari Mallana — Work: Rajasekaracaritam

5. Ayyalaraju Ramabhadrudu — Works: Ramabhyudayam, Sakalaniti-sara-samgraha

6. Pandit Ramakrsna or Tenali Ramakrsna — Known as a flamboyant poet. Works:
Panduraiiga-mahatmyam, Ghatikacala-mahatmyam, Udbhatataradhya-caritam

7. Ramarajabhusanudu — Works: Kavyalamkara-samgrahamu, Vasucaritramu,
Hariscandra-Nalopakhyanamu, Narasabhupaliyamu

8. Pingali Sturana — Works: Prabavati Pradyumna, Raghava Pandaviyam, Kala
Piurnadaya

(The names of these eight Telegu scholars and their works are taken from several web
sources. Original spelling may differ.)

Asva, Turaga and Haya

In Gangaddasa’s Chandomardijari, while indicating yati (pauses) in the metres
vai$vadevi, candrika, harini, kusumitalatavellita, citralekha, kesara, simhavisphurijita,
sardualavikridita, suvadana, $obha, bhujangavijrmbhita, he employs the word asva, and in
the metres phulladama, vimba, samudratata, mahasragdhara, he uses turaga. Similarly, for
the metres harini, kokilaka, bharakranta, hari, kanta, nandana, phulladama,
mahasragdhara, he applies the word haya. In all these cases, the words asva, turaga, and
haya represent the number seven (7). According to the Visnupurana:

hayas ca sapta chandamsi tesam namani me srnu
gayatri sa brhatyusnig jagatr tristubh eva ca /
anustup panktir ity uktas chandamsi harayo raveh //

The seven horses of the Sun carry his chariot, as mentioned in the Rgveda:

sapta tva harito rathe vahanti deva sdrya /
Sociskesam vicaksana//
ayuktah sapta sundhyuvah sidrau rathasya naptyah /
tabhir yatih svayukti-bhih //

Graha
In the metres rucira, prabhavati, maiijari, prthvi, Gangadasa indicates yati using the
word graha, which here represents the number nine (9). This corresponds to the nine planets
in ancient Indian astronomy: Sun, Moon, Mars, Mercury, Jupiter, Venus, Saturn, Rahu, and

Ketu. As described in Brhat-parasara-horasastra:

atha seta ravis candro mangalas ca budhas tatha /
guruh sukrah sano rahuh ketus caite yathakramam //

The names of these nine planets also appear in the Suryasiddhanta and the Brhatsambhita.

Varna
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In the metre citralekha, the word varna is used to indicate yati, representing the
number four (4). These four are the social classes: Brahmana, Ksatriya, Vaisya, and Siidra.
The Rgveda (10th Mandala, Purusa-stkta) mentions:

brahmano asya mukham asid vahurajnyah krtah /
ard tad asya yad vaisyah padbhyam sidro ajayata //

Similarly, the first chapter of the Manusmrti states:

lokanam tu vrddhyartham mukhabahar dpadatah /
brahmanam ksatriyam vaisSyam Sidram ca niravartayat //

Muni

In the metres lalana, manigunanikara, varmsapatrapatita, cala, surasa, vimba,
sragdhara, tanvi, krauficapada, the word muni is used to denote yati. Here, muni represents
seven (7), referring to the seven sages: marici, brhaspati, angiras, atri, pulastya, pulaha, and
kratu. The Brhatsambhita states:

purva-bhage bhagavan maricir apare sthito vasistho’smat/
tasyangirds tato’tris tasyasannah pulastyas ca //
pulahah kratur iti bhagavan asannanukramena pdrvadyat /

tatra vasistham munivaram upasritarundhatt
sadhvi //

Naga

In the metre mandakranta, the word naga indicates yati, representing the number
seven (7). The seven nagas are: mahendra, malaya, sahya, suktiman, rksa, vindhya, and
paripatra. According to the Visnupurana:

mahendro malayah sahyah suktiman rksa-parvatah /
vindhyas ca paripatras ca saptatra kulaparvatah //

Sruti and Veda
In the metre bharakranta, yati is indicated using the word sruti, and in the metres
salini, manimala, madanalalita, harini, harini candralekha, mattamayiira, prabhavati, he

uses veda. Both words denote the number four (4), corresponding to the four Vedas: Rk,
Yajus, Saman, and Atharvan. The Natyasastra (first chapter) states:

jagraha pathyam rgvedat samabhyo gitam eva ca /
yajurvedad abhinayan rasan atharvanad api //

Similarly, the Mahdabhdrata (Santi Parvan) mentions:

angani vedas catvaro mimamsa nyayavistarah /
puranam dharmasastram ca vidya hy etas catur-dasa //
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According to the Mahdabharata, the fourteenth of the sciences created by Sankara is the Veda
itself. In the second chapter of Manusmrti:

Srutis tu vedo vijiieyo dharmasastras tu vai smrtihv /
te sarvarthesv amimamsye tabhyam dharmo hi nirvabhau //

Yuga
In the metres puta, madhyaksama, hari, cala, the word yuga is used to indicate yati,
representing four (4). These four yugas are: Satya, Tréta, Dvapara, and Kali. The Visnupurana
states:
krtam tréta dvaparas ca kalis caiva catur-yugam/
divyair varsa-sahasrais tu tad dvadasabhir ucyate //
Similarly, the ninth chapter of the Manusmrti mentions:
krtam trétayugam caiva dvaparam kalir eva ca /
Bhuvana
In Gangadasa’s Chandomanjari, while indicating yati in the hamsi metre, he uses the
word bhuvana. Here, bhuvana represents the number fourteen (14). The fourteen bhuvanas
are: bhu, bhuva, sva, maha, jana, tapas, satya, atala, vitala, sutala, rasatala, talatala, mahatala,
and patala.
According to the Vedantasara (by Sadananda Yogindra):
etebhyah parici-krtebhyah bhiutebhyah bhir bhuvah svar mahar janas tapah satyam
ity etan namakanam upary-upuri vidyamananam, atala-vitala-sutala-rasatala-talatala-
mahatala-patala namakanam adho adho vidyamananam lokanam brahmandasya tad-
antargata-catur-vidha-sthila-sariranam annapanadinam co utpattir bhavati //
Rasa
In the metres srak, Sikharinl, mandakranta, hari, kanta, meghavisphurijita,
makarandika, Sobha, apavaha, the word rasa is used to indicate yati. Here, rasa represents
the number six (6). Although Sanskrit poetics traditionally describes nine rasas, Gangadasa
uses it for six: sweet (madhura), sour (amla), salty (lavana), pungent (katu), astringent

(kasaya), and bitter (tikta).

The Tarka-samgraha states rasana-grahyo guno rasah/ sa ca madhuramla-lavana-katu-
kasaya-tikta-bhedat sadvidhah/
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Tsu, Sara, Vana
e isuis used in mattakrida, kraunca-pada metres.
e sara is used in asambadha, mafijari, ela, phulladama, vimba, kraufica-pada, apavaha
metres.

e vana is used in vaisvadevi, harinapluta, haranarttana metres.

These words indicate the number five (5). The five vanas are: aravinda, asoka, cita,
navamallika, and nilotpala.

According to Amarakosha:

aravindam asokam ca catam ca nava-malliké /
nilotpalam ca paficaite pafica-vanasya sayakah //

Guhavaktra
In the manimala metre, the word guhavaktra indicates yati.

e guha = Karttikeya
e vaktra =face

Thus, it represents the face of Karttikeya, who is known as Sadanan (six-faced), indicating
the number six (6). Amarakosa states:

karttikeyo mahasenah sarajanma sadananah /
parvatinandah skandah senanir agnibhir guhah //

Svara
In the metres aparajita, nandimukha, candrakanta, upamalini, rsabhagajavilasita, cala,
sursa, apavaha, the word svara is used. It represents seven (7) musical notes: nisada, rsabha,

gandhara, sadja, madhyama, dhaivata, paficama. According to Amarakosa (Natya section):

nisadarsabha-gandhara-sadja-madhyama-dhaivatah /
paficamas cety ami sapta tantri-kanthotthitah svaréah //

In the seventh chapter on Jati in Sangitaratnakara, it is stated:
suddhah syur jatayah sapta tah sadjadi svarabhidhah/
sadjyarsabhi ca gandhari madhyama paficami tatha/
dhaivati catha naisadi suddhatalaksma kathyate//
Randhra
In the mattamaylra metre, the word randhra is used. It can represent either 0 or 9, but here
it denotes nine (9). These nine are: Two nostrils, two ears, two eyes, mouth, navel, anus.

Bhavaprakasa states:
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netre avard nasanam dve dve randhre prakirtite /
mukha-mehana-payuna mamaikam randhram uccyate //

Rtu
In the metres candrika, candrarekha, madanalalita, kokilaka, harini,
kusumitalatavellita, sarddlalalita, sudha, simhavisphurjita, meghavisphurjita, kutajagati, the

word rtu indicates yati, representing six (6) seasons: grisma, varsa, Sarad, hemanta, sita, and
vasanta. Bhavaprakasa states:

sisirah puspasamayo grismam varsa sarad vimah/
maghadi-masa-yugmaih syur rtavah sat kramad ami //

Bhita

In kusumitalatavellita, simhavisphurjita, tanvi, the word bhita represents five (5):
ksiti, ap, tejas, marut, vyoma. Garuda Purana states:

tasmad buddhir manas tasmat tatah kham pavanas tatah/
tasmat tejas tatas tvapas tato bhiamis tato’bhavat //

Artha

In kesara metre, artha denotes the four aims of life (purusarthas): dharma, artha,
kama, moksa. Kirma Purana states:

dharmat samjayate mokso hy arthat kamo’bhijayate /
evam sadhana-sadhyatvam catur-vidhye pradarsitam //

ya evam veda dharmartha-kama-moksasya méanavah /
mahatmyam canutisthata sa canantyaya kalpyate //

1$a, Siva, Rudra
e iSa in bhujangavijrmbhita metre

e Siva in nandana metre
e rudra in Sikharini metre

These words all represent eleven (11) numbers, referring to the eleven rudras: ajaikapat,
ahirbudhna, virupaksa, raivata, hara, bahurlpa, suraraja-tryambaka, savitra, jayanta, pinaki,
aparajita. Matsya Purana states:

ajaikapada ahirbudhno virupakso’tha raivatah /
haras ca bahu-rapas ca tryambakas ca suresvarah //

savitryas ca jayantas ca pinaki caparajitah /
ete rudrah sam-akhyata ekadasa ganesvarah //
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Garuda Purana states:

ajaikapad ahirbudhnyas tvasta rudras ca viryavan /
tvastus capy atmajah putro visvaripo mahatapah //

haras ca bahuripas ca tryambakas caparajitah /
vrsakapis ca Sambhus ca kapardri raivatas tatha //

mrga-vyadhas ca sarvas ca kapali ca mahamune /
ekadasaite kathita rudras tribhuvanesvarah //

Vasu

In the metres puta, pramada, kumari, manigunanikara, prthvi, lalasa, hamsi,
mattakrida, bhujangavijrmbhita, supavitra, krauficapada, vasu indicates eight (8). These are:
apa, dhruva, soma, dhara, anila, anala, pratyusa and prabhasa. Matsya Purana states:

apo dhruvas ca somas ca dharas caivanilo’nalah /
pratyusas ca prabhasas ca vasavo’stau prakirtitah ||

Garuda Purana also confirms:

apo dhruvas ca somas ca dhars caivanilo’nalah /
pratyusas ca prabhdsas ca vasavo namabhih smrtah //

Therefore, when the bhita-samkhyas (symbolic numerals) in Sanskrit literature are examined
in terms of their semantic and cultural significance, it becomes evident that each possesses
an underlying mythological or scriptural rationale. In view of the constraints of space, only a
concise account of certain representative bhuta-samkhyas—namely anga or anganta,
phanin, bhujaga and bhogin, asa or dik, masa, and karana—is presented here by way of
conclusion.

The term anga or anganta has been interpreted by Gangadasa as denoting the number seven
(7). The employment of this term is attested primarily in the context of indicating yati
(metrical pause) within the candralekha metre.

The expressions phanin, bhujaga, and bhogin are synonymous, all signifying “serpent,” and
they conventionally represent the number eight (8). This numerical correspondence is rooted
in Puranic tradition, according to which the eight serpents (asta-sarpa) are named Sesa
(Ananta), Vasuki, Taksaka, Kaliya, Padma, Karkotaka, Pingala, and Kulika. In prosodic usage,
the word phanin occurs in the mahasragdhara metre, bhujaga in the lalitya metre, and bhogin
in the malini metre—all serving to indicate the placement of yati.

The term asa, in the present context, should be understood in its lexicographical sense of dik
(“direction”), both words symbolizing the number ten (10). The ten directions (dasa dik)—
east, west, north, south, 1$3na (northeast), Vayu (northwest), Agni (southeast), Nairrta
(southwest), upward, and downward—are well established in classical cosmography. The
word gsa is employed in the prahasint and mattakrida metres, while dik appears in the prthvi,
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bhadraka, kutila, and vamsapatrapatita metres, each indicating the locus of yati within the
respective metrical structure.

The word masa (“month”) naturally signifies the number twelve (12), corresponding to the
twelve divisions of the solar year. Gangadasa employs masa in the sardila metre to denote
the yati-position. The twelve months are: vaisakha, jyaistha, asadha, sravana, bhadra, asvina,
kartika, agrahayana, pausa, magha, phalguna, and caitra.

Finally, the term karana symbolizes the number five (5). Its occurrence in the surasa metre
serves, once again, to mark the point of yati.
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